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BERITA ACARA REVIEW

Program Studi Sastra Inggris - Sastra
Universitas Katolik Soegijapranata Semarang

Pada hari ini, 10 Oktober 2024 telah diadakan review kegiatan penelitian/pengabdian dengan
judul:

University Gen Z's Literacy and Perception(s) of the Non-Fiction Films: Ethnographic,
Indigenous, and Vernacular Films

Dengan catatan review sebagai berikut:

* Good research proposal. Just needs adding some lines about the research procedure and
checking up some minor grammar mistakes.

* Good research report. However, improvement can still be done by giving more narrative
details and completion of some missing references.

* Good research report. However, improvement can still be done by giving more narrative
details and completion of some missing references.

* Thank you for the revision. Good luck on your journal article writing!
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The researchers conducted research on the Gen Z ‘s literacy and perception of the non-mainstream
films, particularly indigenous, ethnographic and vernacular films. The examined film of
indigenous genre is Rong (Nugroho, 2018); the ethnographic film is Food and Sentiment (Lam &
Ngai, 2019); and the vernacular one is Amour (Haneke, 2012). The aim of the research is to
figure out the Gen Z’s literacy and perception of those non-mainstream films by attesting the
students’ familiarity and knowledge on the examined films. It is significant to do for the
researchers perceive that films have four functions: discovery (education), communication (social
commentary), artistic and non-artistic medium (cultural transmission), and entertainment
(Mercer, 1953; Monaco, 2009; Nichols, 2001; Nelmes, 2012; Bordwell & Thompson, 2013; Lewis
2014). To carry out the research, the researchers conduct three methods: pre-diagnostic survey,
film screening, and post-diagnostic survey. The sampling technique applied is purposive
sampling, with twelve (12) students of the Faculty of Language and Arts (FLA) based on their
willingness being the sample. The finding suggests that the Gen Z’s literacy of the non-
mainstream films is very limited even for those currently claiming to study media and arts. Further,
their perception regarding the non-mainstream films is commonly misled to the belief that the non-
mainstream films must be those of documentary films. This finding also articulates that to the Gen
Z watching films mostly equates to searching for entertainment. Therefore, to them films that
fulfill their thirst of entertainment are what they consider more and with which they are more
familiar. From such finding, the researchers intend to further analyze it in the academic year of
2025/2026, and will result in an article of a research journal.
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C. HASIL PELAKSANAAN PENELITIAN: Tuliskan secara ringkas hasil pelaksanaan penelitian yang telah dicapai sesuai
tahun pelaksanaan penelitian. Penyajian dapat berupa data, hasil analisis, dan capaian luaran (wajib dan atau
tambahan). Seluruh hasil atau capaian yang dilaporkan harus berkaitan dengan tahapan pelaksanaan penelitian
sebagaimana direncanakan pada proposal. Penyajian data dapat berupa gambar, tabel, grafik, dan sejenisnya, serta
analisis didukung dengan sumber pustaka primer yang relevan dan terkini.

Many Indonesian Gen Z approximately born between 1996 and the early-mid 2000s are well
informed and familiar with feature films or movies, especially the blockbuster ones produced
by foreign studios such as Hollywood, South Korea and Hongkong, as well as by domestic
ones alike. This fact is confirmed in the data gained by IDN Research Institute showing their
finding on the movie watching behavior of the Gen Z in the Indonesia Gen Z Report 2024 (IDN
Research Institute, 2024, pp.41-43). In the report, they maintain that three movie genres, action,
drama, and comedy are the most watched genres for the Indonesian Gen Z when watching
movies compared to other less watched ones, such as horror, science fiction and romance (IDN
Research Institute, 2024, pp.42). This data further reveals the fact that movies, either being
watched by online streaming or outing at the cinema, have been indispensable from the Gen Z
life. The data shows that Gen Z is mostly familiar with the mainstream films.

Now, the question is whether or not Gen Z is familiar with non-mainstream films, such as
indigenous, ethnographic, and vernacular films. Non-mainstream films, also known as
independent, arthouse, experimental, or alternative cinema, refer to films that differ
significantly from mainstream, commercial productions in terms of style, content, distribution,
and audience appeal (Knowless & Walley, 2024). Considering that cinema has four functions:
discovery (education), communication (social commentary), artistic and non-artistic medium
(cultural transmission), and entertainment (Mercer, 1953; Monaco, 2009; Nichols, 2001;
Nelmes, 2012; Bordwell & Thompson, 2013; Lewis 2014), the question above is thus very
relevant and contextual to answer, particularly in relation to the finding of the Indonesia Gen
Z Report 2024, which does not touch anything about non-mainstream films. A film can inform
the audience things that are either known or unknown to them. Yet, a film can also be
entertaining and the medium of both artistic and non-artistic expressions. The entertaining role
of a film is what most apparent and well understood by the audience.

The functions of a film are made possible for it has a number of capabilities. First is the fact
that a film has photographic capability. When a film camera captures a moment, situation,
event, place and action going on, it is capable of recording and storing them instantly in a
particular moment just like a photograph. However, a film does not only store them all in a
freeze mode but also in a live one, which makes a film can repeatedly show them in live mode
as moving pictures. Second is the capability of a film to speed up time (time lapse) and/or slow
down time. This capability enables a film to show time manipulation to the audience. As a
result, the film narratives are contextually bound to the format or structure of the films
(Bordwell 2013, Lewis 2014). Thus, one-year in the film diegesis (film narrative world) is not
truly one-year in the physical and social realities. It is perhaps only a second or two in the film
world. Similarly, a minute in the physical and social reality can be prolonged into ten or fifteen
minutes in the film narrative world. Also, cinema has investigational capability, which means
that a film, like a microscope, can represent things in detail. Finally, a film can also show
something in distant very closely apparent like a telescope. These inherent capabilities of a film
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are applicable for both fiction and non-fiction films including ethnographic, indigenous, and
vernacular films.

The research conducted on the seven six steps. The first step was to design the contents of
pre-diagnostic/preliminary and post-diagnostic/postliminary surveys. In this phase, the
researchers determined the types, scope, and depth of questions included in both pre-and post-
diagnostic surveys. The types of the questions consisted of short answers, checkboxes,
paragraph, multiple choice grid, and likert scale grid.

For the pre-diagnostic survey the questions are designed as follows:

Section 1: Demographics
o Q1: Short answer — "Age"
o Q2: Short answer — "Gender (optional)"
e Q3: Short answer — "Country/Region"
e Q4: Multiple choice —
"Are you currently studying or have studied media, film, anthropology, or a related subject?"
o Yes
o No

Section 2: Awareness and Literacy
e Q1: Checkboxes — "Have you heard of the following types of films before?"
o Indigenous Film
o Ethnographic Film
o Vernacular Film
o None of the above
Q2: Paragraph — "How would you define Indigenous Film?"
Q3: Paragraph — "How would you define Ethnographic Film?"
Q4: Paragraph — "How would you define Vernacular Film?"
QS: Checkboxes — "Where have you encountered these film types (if at all)?"
School or university
Film festivals
Social media
YouTube/Vimeo
Streaming platforms (e.g., Netflix, Mubi)
Cultural events/museums
I haven’t encountered them

O O O O O O O

Section 3: Viewing Habits and Engagement
o Q1-3: Multiple choice grid —
"How often do you watch the following types of film?"
e Rows:
Indigenous Films
Ethnographic Films
Vernacular Films
Columns:
Never
Rarely
Sometimes
Often
Regularly
e Q4: Checkboxes — "What is your primary motivation for watching non-mainstream or
alternative films?"
o Cultural interest
o Academic reasons
o Curiosity or novelty

O O O O O ¢ O O O
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o Representation and diversity
o Aesthetic/filmmaking style
o Idon’t watch them

Section 4: Interpretation and Perception
e Q1: Multiple choice grid —
"When watching these films, how confident do you feel interpreting the following?"

e Rows:
Cultural symbols and practices
Narrative style and pacing
Ethics and power dynamics
Filmmaker’s perspective and intent
Columns:
Not Confident
Somewhat
Confident

o Very Confident
e Q2 Likert scale grid —
"To what extent do you agree with the following statements?"

Rows:
These films provide authentic cultural insight
Ethnographic films sometimes exoticize or stereotype
Indigenous people should be the primary storytellers of their own culture
Vernacular films are as valuable as professional cinema
Columns:
Strongly Disagree
Disagree
Neutral
Agree
Strongly Agree

O O O € O 0O O O

O O O O O ¢ OO O O e

Section 5: Open-Ended

e Q1: Paragraph —
"What do you find most interesting or challenging about these film forms?"

e Q2 Paragraph —
"Can you name a specific film or filmmaker (from any of the categories) that left an
impression on you? Why?"

e Q3: Paragraph —
"What would help you better understand or appreciate these kinds of films?"

As for the post-diagnostic survey, the design is arranged below.

Section 1: Reflection on Knowledge & Understanding
o Q1: Multiple-choice grid —
“After this experience, how familiar are you with the following film types?”
e Rows:
Indigenous Films
Ethnographic Films
Vernacular Films
Columns:
Not at all
Slightly
Moderately

O O O ¢ O O O
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Very
Extremely

Q2: Paragraph — “Briefly define Indigenous Film in your own words.”

Q3: Paragraph — “Briefly define Ethnographic Film in your own words.”

Q4: Paragraph — “Briefly define Vernacular Film in your own words.”

QS: Multiple choice —

“Compared to before, how would you describe your level of understanding of these film

types?”
o Much lower
o Lower
o About the same
o Higher
o Much higher

Section 2: Critical Interpretation and Perception
Q6: Multiple-choice grid —
“How confident do you now feel interpreting the following aspects in these films?”

O O O O ¢ O O O O

Rows:

Cultural symbols and practices
Narrative style and pacing

Ethics and power dynamics
Filmmaker’s perspective and intent
Columns:

Not Confident

Somewhat

Confident

Very Confident

Q7: Multiple-choice grid —
“To what extent do you agree with the following now?”

® O O O O

o O O O O

Rows:

These films provide authentic cultural insight
Ethnographic films can still reinforce stereotypes
Indigenous people must lead the telling of their own stories
Vernacular films hold equal artistic and cultural value to professional cinema
Columns:

Strongly Disagree

Disagree

Neutral

Agree

Strongly Agree

Section 3: Personal Impact and Application
Q8: Multiple choice —
“Did watching and/or studying these films change how you view other cultures?”’

o

@)
O
O

Yes, significantly
Yes, somewhat
Not really

Not at all

Q9: Multiple choice —
“Has this experience inspired you to seek out or engage more with these film types?”

O
O
@)

Yes
Maybe
No

Q10: Paragraph —
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“Would you recommend these film types to peers or include them in education? Why or why
not?”

e QI11: Paragraph —
“What’s one insight or realization you gained from this experience?”

Section 4: Final Thoughts
e Q12: Paragraph —
“What suggestions do you have to improve how these film types are taught, shown, or
discussed?”
o Q13: Multiple choice —
“Do you feel more equipped to critically discuss issues like cultural representation,
authenticity, and authorship in film?”

o Yes
o Somewhat
o No

The second step was identifying and selecting the examined non-mainstream films. After some
consideration, the researchers selected and determined three films: Rong (Kelik Sri Nugroho,
2018); the ethnographic film is Food and Sentiment (Yeung Hei Lam & Leung For Ngai, 2019);
and the vernacular one is Amour (Michael Haneke, 2012). The third step was inviting students
of FLA (DPA, Engpre, and Sasing) to voluntarily watch the films in a film screening. This
invitation is distributed via WhatsApp media:
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In the fourth step, before watching the films, students were required to fill out the pre-
diagnostic survey. After watching the films, they also had to fill out the post-diagnostic survey.
These two activities were the method to collect and classify the research data. Based on the
pre-diagnostic surveys, the data show that the respondents’ participation, in the pre-
diagnostic survey, all respondents (12) answered the questions.
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Section 1. Demographic Context:

The collecting and classifying the data from the pre-diagnostic surveys closely links to the next
step (step five), analyzing and interpreting the data. The pre-diagnostic survey demonstrates
that from the demographic context (section 1), the respondent age were in between 18 to 22
years old: 1 aged 18 (8.3%), 4 aged 19 (33.3%), 4 aged 20 (33.3%), 2 aged 21 (16.7%), and 1
aged 22 (8.3%). As for the respondent gender, 9 (75%) were female and 3 (25%) were male.
By region, all respondents were from Central Java; and by country, they were all Indonesians.
In relation to the current respondent’s educational background, 9 (75%) claimed to study
media, film, and related subject to the art, whereas 4 (33.3%) did not. Thus, from this
demography, the respondents of this research are slightly diverse in terms of age and current
educational background eventhough they are all Gen Z and FLA students.

Hige

12 pepirises

2 (18741

Gender:

12 repirisesy

A"

Ferpis LA BT W Tk



Laporan Penelitian — Unika Soegijapranata

Region:

13 pmpirises

el sl Jen Jdulerag Jerees Tapgul e langsl Fasls Superang AT e bl

Courtry;

12 1y

118.3%)

u]
Ik Iy eesin

Are vou currently studying or have studied media, film, anthropalogy, ar & related subjsct?

12 rewpirisss

g A TEN

4 (343N

fos

I: 2 4 i & n



Laporan Penelitian — Unika Soegijapranata

Section 2. Awareness and Literacy

About the respondents’ awareness and literacy of the examined film genres (section 2),
most of the respondents (83.3%) were not familiar with indigenous, ethnographic, and
vernacular films. Therefore, when asked to define indigenous, ethnographic, and vernacular
films, most of them did not know about each genre. Only few of them related indigenous film
to indigenous and local culture, ethnographic films to ethnicity and documentary, and
vernacular ones to everyday people and documentary alike. They claimed that they had not yet
encountered such film genre in their daily experience; and if they had, they experienced
watching one of them as part of school or university assignment on YouTube (25%). Such
responses indicated their limited literacy of the three film genre.
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Where have you encountered thess film types (if at all]? (Select all that apply)
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Section 3. Viewing Habits and Engagement

Regarding the respondents’ viewing habits and engagement to the examined film genres
(section 3), most of them (66.66%) never watched such film genres (indigenous, ethnographic,
and vernacular). Three (3) respondents (25%) rarely watched indigenous and ethnographic
films, whereas four (4) respondents (33.3%) watched vernacular films. In addition, only 1
respondent (8.3%) sometimes watched indigenous and ethnographic films. On the primary
motivation to watch, more than half (58.3%) of the respondents claimed to watch them on the
basis of their aesthetic/filmmaking style, whereas what the film genres represented was the
least of their concern (8.3%).
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Section 4. Interpretation and Perception

In relation to the respondents’ interpretation and perception (section 4), the data show that
the majority of the respondents felt somewhat confident to interpret the films’ narrative style
and pacing. The least confident one is when they had to interpret the ethics and power dynamics
of the examined films. This suggests that the respondents still mainly understood films from
the films’ surface rather than from what lied beneath the surface. This seems to have been
correlated with most of the respondents’ neutrality in choosing whether or not such film genres
provide authentic cultural insight for them to grasp.

YWhen watching thess films, how confident do yau f2el interpreting the follawing?
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T what extent do you agree with the following statements?
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Section 5. Open-ended

The pre-diagnostic survey ends with an open-ended part (section 5). The data indicated the
respondents could roughly understand the films, but they were still significant difficulty to fully
grasp what the films articulated.
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As to the post-diagnostic survey, the data show that in terms of the respondents’
participation, there were only ten (10) respondents who answered the questions, while two
others did not fill out the survey.

Section 1: Reflection on Knowledge & Understanding
In the post-diagnostic survey, the data exhibits that there were different responses given to the

examined films in terms of the respondents’ reflection on knowledge and understanding
(section 1). After watching the films, half of the respondents (50%) felt moderately understand
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indigenous and ethnographic fillms, but only slightly understand vernacular films (33.3%).
This was further inidicative in their ability to define what indigenous and ethnographic films
are after watching them. The respondents could spot on the locality elements (culture, customs,
and language from the local viewpoint) in indigenous films. They could also mention the
elaboration of real-life events and cultural environments delivered as documentary style in
ethnographic films. The respondents could also identify the vernacularity of the examined film
resting on a particular significant issue/topic of everyday life in a specific cultural context with
its vernacular language in its main deliverance. This seems to be reason why the respondents’
lvel of understanding significantly increased (80%) after they watched the films.

Atter this experience, how familiar are vou with the following film types?
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Compared to before, how would you describe your level of understanding of thess film typas?
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Section 2: Critical Interpretation and Perception

As regards the respondents’ critical interpreation and perception (section 2), half of the
respondents (50%) felt confident to interpret the cultural symbols and practices of the films
compared to the films’ narrative style and pacing (33.3%), after watching them. This situation
is different from the pre-diagnostic survey where their confidence in interpreting the narrative
style and pacing was higher. Coherently, such a reversse situation also happened to the
respondents’ perception about the examined films. This time, more than half of the respondents
(58.33%) agreed that vernacular films bear similar aesthetic and cultural values to professional
cinema. Further, they also perceive that both indigenous and documentary films were strong
with cultural messages. Interestingly, no respondent neither agreed nor disagreed with
dominant cultural contents of the examined film genres.

How confident da you now fes! interprating the following aspects in these films?

B rictConlident B Zomevhat B Cordders [ orv Ccorfidert

Cringal Zmbeis ane kiarmar i aly e sl paning Fihiz ard perair dynambcs Fllmmakar a parspestiva ann
Fracican Iniznk



Laporan Penelitian — Unika Soegijapranata

T what extent do you agree with the following now?
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Section 3: Personal Impact and Application

About the personal impact and application of the films to the respondents (section 3),
majority of the respondents (70%) claimed that the films had somewhat changed their
perspective of other cultures. Interestingly, more than a third of the respondents (40%) had
their passion to seek and watch such other film genres (indigenous, ethnographic, and
vernacular), while half of the total respondents (50%) indicate a possibility to do the same. The
data also show that almos all respondents (90%) would like to recommend such film genres to
their peers to watch. Further, the respondents realized the fact that different and various film
genres could share some common qualities among them.

Did watching andSor studying these films change how you view other cultures?

16 i

B e signicantdy
B e scirehal
& Rl mally

i ot alal




Laporan Penelitian — Unika Soegijapranata

Hasz thiz experience inapired you to 2eek out ar angage mare with these film types?
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Section 4: Final Thoughts

In the last chapter of this post-diagnostic survey, the final thoughts (section 4), half of the
respondents (50%) maintained that pre-explanation of the cultural contexts of the films before
watching them was needed to help the respondents better understand such film genres. This
was the reason why half of them (50%) also felt more equipped to critically engage with issues
of cultural representation, authenticity, and authorship in the films.
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Do you fe=l more equipped to critically discuss issues like cultural representation, authentizity, and

aulhorship in llm?
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Step six (6) of this undertaking was drawing temporary results and conclusion of the
research. Gen Z generally lacks exposure to non-mainstream films, even among those studying
media and arts. They often mistakenly equate non-mainstream cinema with documentaries. The
research also reveals that, for this generation, watching movies is mainly about entertainment,
leading them to focus on films that align with their desire for enjoyment.

D. STATUS LUARAN: Tuliskan jenis, identitas/deskripsi dan status ketercapaian setiap luaran wajib dan luaran tambahan
(jika ada) yang dijanjikan pada tahun pelaksanaan penelitian. Jenis luaran dapat berupa publikasi, perolehan kekayaan
intelektual, hasil penguijian atau luaran lainnya yang telah dijanjikan pada proposal. Uraian status luaran harus didukung
dengan bukti kemajuan ketercapaian luaran sesuai dengan luaran yang dijanjikan. Bukti Luaran dimasukan dalam
bagian lampiran

No | Jenis Luaran | Deskripsi Luaran Status/Progress Ketercapaian

1 Research accomplished
report

2 Research Planned to be submitted for publication
article in
2025/2026

E. PERAN MITRA(JIKA ADA MITRA): Tuliskan realisasi kerjasama dan kontribusi Mitra baik in-kind maupun in-cash (jika
ada). Bukti pendukung realisasi kerjasama dan realisasi kontribusi mitra dilaporkan sesuai dengan kondisi yang
sebenarnya.

N/A

F. KENDALA PELAKSANAAN PENELITIAN: Tuliskan kesulitan atau hambatan yang dihadapi selama melakukan
penelitian dan mencapai luaran yang dijanjikan, termasuk penjelasan jika pelaksanaan penelitian dan luaran penelitian
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tidak sesuai dengan yang direncanakan atau dijanjikan.

N/A

G. RENCANA TINDAK LANJUT PENELITIAN: Tuliskan dan uraikan rencana tindaklanjut penelitian selanjutnya dengan
melihat hasil penelitian yang telah diperoleh. Jika ada target yang belum diselesaikan pada akhir tahun pelaksanaan
penelitian, pada bagian ini dapat dituliskan rencana penyelesaian target yang belum tercapai tersebut.

Since the above statements are the temporary results and conclusion, further examination on a
particular lens is needed. Therefore, the researchers intends to make this research data and
finding as the base and point of departure in interpreting the phenomenon. In academic year
2025/2026, the researchers will write a research article out of this endavor with the hope to
be published in a reputable journal of film and media.

H. DAFTAR PUSTAKA: Penyusunan Daftar Pustaka berdasarkan sistem nomor sesuai dengan urutan pengutipan. Hanya
pustaka yang disitasi pada laporan akhir yang dicantumkan dalam Daftar Pustaka.
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