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CHAPTER 5 

CONCLUSION AND SUGGESTIONS 

 

5.1 Conclusion 

The film La La Land thematically depicts the passion for pursuing a career 

wrapped in a romantic relationship. It basically talks about ambition in achieving 

goals. The passion for pursuing a career in the story is expressed through different 

color tones. These colors articulate various meanings such as calmness, harmony, 

melancholy, fantasy, confidence, excitement, and peacefulness. These meanings are 

all significant in the film narrative as they all cinematographically and narratively 

support and further dramatize how the film narrative is conveyed under such a theme 

above.  

The analysis of color tones is achieved by watching the film and applying 

Freytag's dramatic structure of La La Land. The structure of the film narrative can be 

divided into five parts. They are exposition, rising action, climax and turning point, 

falling action, and resolution. From each part or stage, color and visual storytelling 

analyses are applied. The color analysis was carried out based on Brown's (2012) 

theory of color, namely, hue, chroma, and value, as well as warm and cold.  This 

method is conducted to see how color plays a role in dramatizing the film.  

In terms of color analysis, there are three findings. The first finding suggests 

that the colors in each scene are formed from different color qualities. Different hue, 
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chroma, value, as well as warm and cold can express a different dramatic atmosphere 

in the film. In addition, most of the examined scenes demonstrate that blue with 

varying degrees of color qualities exists. Although blue exists in those scenes, it 

expresses different meanings. Of the thirteen scenes examined, seven scenes are 

dominated by blue; four scenes are black, and two scenes are brown. The most 

dominant meaning of blue is calmness, while the others are melancholy, confidence, 

peacefulness, excitement, harmony, and fantasy. Therefore, the meaning of calmness 

is significant in the film because this meaning gives nuances in most of the examined 

scenes leading up to the final scene. The final itself vividly expresses this idea of 

calmness through the calm separation of Mia and Sebastian. Both of them maturely 

decide to end their togetherness for the sake of pursuing their dreams. This attitude 

demonstrates their ability to control themselves consciously and respect each other. 

The meaning of calmness supports and dramatizes the theme of the film.  

The second finding concerns the level of value in every stage (exposition, 

rising action, climax and turning point, falling action, resolution). It is classified into 

the scene with the highest value and the lowest value. There are five dark (low value) 

scenes and five bright (high value) scenes. The low-value scenes comprise the 

meeting of Mia and Sebastian in a restaurant scene, Mia running through a night 

street scene, Mia and Sebastian have a discussion in Mia’s parents’ house at night 

scene, the performance of Mia scene, and Sebastian’s jazz club scene. The high-value 

scenes include the first audition in the audition room scene, Sebastian and Mia walk 

around shooting set street scene, Mia and Sebastian on the way to the audition from 
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Mia’s parents’ house, the discussion of Mia and Sebastian at the hill scene, and Mia 

in a coffee shop scene. There being dark and bright also enhances the dramatization 

of the scenes.  

The third finding concerns the dominating color in every stage. Exposition is 

dominated by blue color which is associated with calm as the initial introduction of 

the film before the start of the problems. Rising action is dominated by blue which is 

associated with harmony and unity as the two main characters start to be united. 

Climax and turning point are dominated by purple and brown, purple described the 

sensitivity of the conflict while brown described comfort to reduce the audience's 

emotions and lead to problem solving. Falling action is dominated by blue which is 

associated with melancholy as a form of problem solving, which the two main 

characters are taking the decision to be separated. Resolution is dominated by blue 

and purple, which indicates that the problem is completely resolved but there are still 

intimacy between them two. 

In terms of visual storytelling, the finding reveals that the different lights 

produce different colors. Of the six scenes examined, four scenes are dominated by 

blue; two scenes are dominated by red. The most dominant meaning of blue is 

calmness, while the others are melancholy and harmonious. Therefore, the meanings 

of calmness, melancholy, and harmony are significant in this film because they 

support and dramatize the theme of the film through color expressions.  
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5.2 Suggestions 

 Color is one of the important aspects of cinematography that can have a big 

influence on the dramatization of a film. Thus, the selection of colors and the 

elements contained in the colors must be considered in such a way as to support the 

storyline that is developed in the film. Furthermore, other researchers in the future 

may be able to add more analytical aspects and findings to the study of film color.  
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	1.2 Field of the Study
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	1.3 Scope of the Study
	The scope of the study is the visualized color in the examined film. The aspects of this study are hue, value, chroma, warm and cool, and temperature of colors used in La La Land (Chazelle, 2016), a film directed by Damien Chazelle.
	1.4 Research Question
	The main focus of this thesis tries to answer the following research question: how do the aspects of film color, namely hue, chroma, warm and cool as well as value in La La Land (Chazelle, 2016) dramatize the film?
	1.5 Objectives of the Study
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	1.6 Significance of the Study
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	1.7 Definition of Term
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	CHAPTER 2
	REVIEW OF LITERATURE
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	2.1. Visual Storytelling
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	2.1.2. The Tristimulus
	In the tristimulus theory, most people can tell you that the three primaries are red, green, and blue, but few can say why these, of all colors, are the primaries. The reason lies in the physiology of our eyes. The human retina is filled with two ki...
	2.2 Color
	According to Brown (2012, p. 227), color is one of the most important tools, and not merely because we can do beautiful things with it. Far more fundamental is its power as a communications tool. Color affects the viewer in the same way that ...
	2.2.1. Basic Color Theory
	Paint is based on a subtractive system of color. The primaries are red, blue, and yellow. The mixing of paint removes/subtracts light, all colors mixed would produce a muddy gray-brown, or, theoretically, black. For our purposes, we will be 2...
	2.2.2. Basic Qualities of Color
	Color has four basic qualities: hue, value, chroma, and color temperature. The first three are physical properties and are often called the dimensions of color. The last is a psychological aspect of color. The following figure shows the hue, chroma,...
	Figure 2.1 Hue, Value, and Chroma Measuring Instrument
	Source: Brown (2012, p. 230)
	a. Hue
	A hue is a specific wavelength of light. It is that quality by which we give names to color (i.e., red, yellow, blue, etc.). The hue of a color is simply a definition of its wavelength: its place on the color spectrum. Hue, chroma (saturation), and ...
	b. Value
	Value is the relative lightness or darkness of a colored surface and depends on the illuminance and its reflectivity. According to Branigan (2018, p. 124), there are fewer degrees of saturation for naturally darker hues of low value than lighter hue...
	c.   Chroma
	Chroma, also called intensity or saturation of the color, is the strength of the color, or relative purity of color — its brilliance or dullness (greyness). A color at its lowest possible intensity is said to be neutral. For example, on video camera...
	d. Warm and Cool Colors
	Another aspect of color is temperature. The temperature is the relative warmth or coolness of a hue. This derives from the psychological reaction to color — red or red/orange is the warmest and blue the coolest. Warm versus cool is a subjective desc...
	2.3 Emotional Feelings
	The emotional feelings from the scenes are based on www.studiobinder.com (accessed on February 2022), color can affect the audience emotionally, psychologically, and even physically, often without the audience becoming aware. Color in film can build...
	Jason Hellerman, the writer of Color Theory in Film (2019), has another perspective on colors interpretation as follows:
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