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CHAPTER 1 

INTRODUCTION 

1.1 Background of the Study 

Tinkerbell is originally a fictional character created by J.M Barrie, the writer. 

Tinkerbell is pictured as a fairy companion of Peter Pan in Children’s book, titled 

Peter Pan which was played and first produced in 1904 (Editors, 2016). The origin 

of Tinkerbell is told in Tinkerbell movie (2008). It is explained that she was born 

from a baby’s first laugh which blows a seed of dandelion and carried away by the 

wind to Pixie Hollow. In the middle of its journey, the dandelion seed bump into a 

bell. Therefore, Tinkerbell’s name is taken from the word “Tinker” and “Bell”. 

Physically, Tinkerbell is a small, slender, pear shaped fairy with beautiful hips. Her 

body is highlighted by a green light bodycon dress. She has fair skin, blue eyes, and 

blonde hair worn in a bun. Tinkerbell has one pair of wings which are supported by 

Pixie dust for Tinkerbell to fly. Psychologically, Tinkerbell has one unique 

personality; that she is an ill-tempered fairy as a result of  the inability of her tiny 

body to  hold more than one feeling (Raymond, 2008). Hence, she vents her anger 

easily without any compensation for affection. In short, Tinkerbell is a fascinating 

creature.  

Later in the 2008, Disney Pictures makes Tinkerbell the main character of 

Tinkerbell movie. Contrarily to her previous self, in this 2008 production, Tinkerbell 

has been given a voice by Disney Pictures. As a result, she can express her feelings
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and ideas easily to others.  In this modern version of Tinkerbell, she is represented 

as a fearless and rebellious fairy that has a huge adventurous spirit and big curiosity.  

The writer is interested to discuss Tinkerbell because Tinkerbell is a character 

which is rarely exposed by researchers. As a supporting character, Tinkerbell only 

appears in the discussions on Peter Pan such as Elizabeth Bell (1996) who talks 

about the constructions of gender, work, and sexuality in Peter Pan which negotiate 

adult realities with adolescent fantasies. However, most importantly, the writer is 

interested in Tinkerbell because she is intrigued with the troubles and frustrations 

experienced by Tinkerbell in the 1953’s Peter Pan resulted from Tinkerbell’s 

inability to communicate. In the writer’s opinion, Tinkerbell’s incomprehensible 

chatter is the representation of women’s voicelessness. Tinkerbell talks, expresses 

ideas, and feelings, only to be ignored by others who think that her chatter is not 

understandable and not important. Tinkerbell experiences what feminists call as 

women’s silence where women’s voices are unacknowledged and unheard in 

domestic and public decision making process. This way, she becomes even more ill-

temper. Similarly, the 1953 Disney Pictures’ movie entitled Peter Pan and play of 

Peter Pan; or, the Boy Who Wouldn't Grow Up (1904) illustrates Tinkerbell as a 

fairy who communicates through chatters. 

In this thesis, the women’s voicelessness or silence represented by 

incomprehensible chatter of 1953’s Tinkerbell is contrasted with a more modern 

version of Tinkerbell portrayed in 2008 Tinkerbell, the movie. The later Tinkerbell 

is a transformed character with the ability to communicate with others through her 

talk; she is a voiced character.  By contrasting two versions of Tinkerbell, the 

voiceless and the voiced ones, the writer intends to find out Tinkerbell’s different
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experiences as a voiceless fairy and as a voiced fairy, the experiences that the writer 

assumes similar to the different experiences of voiceless woman from voiced 

women. To emphasize, this study is using feminist approach especially theory about 

woman’s silence with the consideration that this theory is suitable to the topic that 

being rise in this study.   

1.2 Field of the Study 

Field of this study is on literature, especially movie. 

1.3 Scope of the Study 

The scope of the study is Tinkerbell’s experiences as a chattering yet voiceless 

character in Peterpan movie and Tinkerbell’s experiences as a voiced character in 

Tinkerbell movie. The experiences are analysed using feminism point of view, 

especially on woman’s silence and woman empowerment. 

1.4 Problems Formulation 

This study aimed to address the following questions: 

1. What are Tinkerbell’s experiences as a voiceless character, a result of her 

incomprehensible tinkling voice seen from feminist point of view? 

2. What are Tinkerbell’s improved experiences as a voiced character? 

1.5 Objectives of the Study 

The aims of this study are: 

1. To find out the experiences of ‘voiceless’ Tinkerbell as a result of her 

incomprehensible chatters from feminist point of view. 

2. To show the improved experiences of the ‘voiced’ Tinkerbell. 
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1.6 Significance of the Study 

Through this study, the writer hopes that the readers will get a better 

understanding of the drawbacks of being voiceless women and the advantages of 

being voiced women. Therefore, the readers can value the opportunities of being 

able to express their feelings and ideas through language. The readers can also 

appreciate the struggles of feminists to give voice to women better.  

1.7 Definition of Terms 

1. Silent woman: A woman who is silenced, she cannot voice her opinion nor 

express what she feels (pain and misery). For example the rape victims, they 

tend to be silent (Jack & Ali, 2010). 

2. Voiced woman: The opposite of silent woman. She is brave to pop-up and 

expresses her feelings and opinion in the public. For example, the feminist 

(Jack & Ali, 2010). 

3. Feminism: Movements and ideologies with the goal to establish equal 

political, economic, and social rights for women (Offen, 1988). 

 

 

 


