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CHAPTER IV 

DATA ANALYSIS AND INTERPRETATION 

 

  In order to understand the Bataknese Toba marriage ritual, the writer 

theories mentioned in chapter two about Bataknese Toba marriage. In this 

research, the writer tries to find out the explanation about Bataknese Toba 

marriage and also the Bataknese people’ opinion about why they still maintain 

the Bataknese marriage ritual even though they are not in their place of origin, 

which is North Sumatra. The writer will analyze Bataknese Toba marriage in 

Semarang using the information given by the interviewees. The first 

interviewee is Amangboru Lumbangaol. Amangboru Lumbangaol, 61 years of 

age, is a retired Civil Worker in BPN RI. He now acts as a counselor of 

Bataknese people’s Arisan in Ungaran. The second interviewee is Tulang 

Sagala, 55 years of age, works as a workman. The third one is Tulang 

Sitanggang, 53 years old of age. The writer interviewed Amangboru 

Lumbangaol, the first respondent since the writer has known him in an Arisan 

meeting and events that the writer usually attend with the writer’s parents. 

Amangboru then introduced the writer to Tulang Sagala whom he believes as 

someone having a good knowledge of Ulaon Unjuk. In turn, Tulang Sagala 

recommended another potential informant, that is, Tulang Sitanggang. The 

writer interviewed all of them in their own houses. For analysis and description 
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of the given ritual, the writer also makes use of information provided by 

relevant resources from books, journal articles, other written sources and my 

observation.  The writer combines informations gathered and research articles 

related to Ulaon Unjuk with interviews conducted and include three distinguish 

informants. Each procedures come up with similar informations in the end.   

  The first part of this thesis deals with the process of Ulaon Unjuk in 

Semarang, the elements involved in the ritual and the reasons the Bataknese 

people in Semarang maintain this particular cultural practice.  

4.1  The Process and Elements of Ulaon Unjuk  

  The marriage ritual of Bataknese Toba comprises several important 

steps. There are processes before and after the Ulaon Unjuk itself. Within the 

process of Ulaon Unjuk ritual, there are several steps included in second and 

forth processes. According to Amangboru Lumbangaol, the whole processes 

of Ulaon Unjuk hold both in Semarang and Sumatra are practically the same. 

He said that in the beginning of this ritual a meeting will be held to assemble 

families from both sides (groom’s and bride’s side). The process is much 

simpler for couples who come from the same tribe as they do not have to hold 

the ritual of bestowing Bataknese’ clan name at all. It is common in Bataknese 

tradition that a bride coming from different tribe will be incorporated into the 

groom’s person clan. If the bride coming from other ethnic group such as 

Javanese, Sundanese, or others, the bride will be incorporated into the 
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groom’s maternal side clan. The process of incorporating into one’s clan 

needs Bataknese marriage ritual. Only after the couple, both the groom and 

bride, have already possessed Bataknese clan names, then they may proceed 

to Ulaon Unjuk. Practically, Ulaon Unjuk done in Semarang and North 

Sumatra is almost the same. However, Bataknese people in North Sumatra 

will have Ulaon Unjuk in their front yard or in their own residence, while, all 

informants state that in Semarang Ulaon Unjuk is performed in a venue right 

after Holy Matrimony is conducted.  

  Ulaon Unjuk is attended by different parties. Each party should invite 

their extended family and follow the process of Ulaon Unjuk. Amangboru 

Lumbangaol said that the extended family consists of the main family, Hula-

hula, a term that refers to relatives coming from the maternal clan, Tulang 

(uncle), Dongan tubu the relatives coming from the same clan, and then Boru 

(daughter).  

  Tulang Sitanggang informed that whoever responsible for the marriage 

ritual, the bride or groom shall be prepared and arrive earlier in the venue. 

Basically, in Bataknese marriage ritual, the groom’s family is the one who 

should take full responsibility of holding the Bataknese Toba ritual marriage.  

Here are the steps performed in Ulaon Unjuk in Semarang,  

  The first step is manomu-nomu. Before manomu-nomu process, the 

MC (master of ceremony) will greet the couple who arrive in the venue. Upon 
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the arrival, Bataknese musicians sing and play instruments of Bataknese songs 

as a back sound. After that, both the bride and groom who have already been 

in the venue, sit in their wedding chair. Right after the couple, the groom’s 

parents and their extended family arrive at the venue. After the couple and the 

groom’s families are ready in the venue, the MC greets the bride’s family who 

comes later and the invited guests to come into the venue. In this process, all 

of the groom’s families should welcome the bride’s families. The following 

photos are about the early process of manomu-nomu: 

    

Figure 4.1 Welcoming the bride’s family      Figure 4.2 Getting into the 

venue 

(manomu-nomu)  

 

  The writer’s observation confirms what Tulang Sitanggang informed 

that the party responsible for organizingUlaon Unjuk is the groom’s family. 

As seen in figure 4.1 and 4.2 that the groom and his extended family members 

present in the venue first in order to greet the extended family members from 

the bride’s side. They do it because they are the ones who run the wedding 

ritual. In this ritual, men are wearing suit while women are wearing kebaya 
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decorated with ulos. Greeted with traditional dances, the groom’s family 

members lift up their hands and make regular movements following the music 

played. Figure 4.2 shows the procession of the bride’s family entering the 

venue.  

  As pointed out by Amangboru Lumbangaol, when entering the venue, 

the bride’s family brings Deke, that is, goldfish cooked with arsik seasoning. 

Goldfish lives in clean clear water; thus it symbolizes the hope for the 

couple’s spotless life. In addition to Deke, the bride’s family also brings rice 

which in Bataknese called Boras Sipir ni Tondi in tandok (container for rice). 

This symbolizes a mutual respect between the two parties. Those things are 

important as a symbol of respect by each other. While the bride’s family is 

greeted by groom’s family, gondang is played. Gondang is one of the 

Bataknese traditional music always played during a Bataknese’s event. 

Gondang is similar to gendang in Javanese.  

 

Figure 4.3 The Bataknese musicians  

  While playing Bataknese music, the musicians must focus on the 

Bataknese wedding ritual since the music is an important and integrated part 
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of the event. The musicians need to focus on the ritual because they must 

know when to play the music without any cue from the M.C.  After the 

bride’s families are greeted, the MC welcomes the bride’s families and asks 

them to sit on the chairs provided. Next, the MC welcomes the invited guests. 

All along, the Gondang music should keep on playing until all the guests are 

seated. Music will be played from the beginning of wedding ritual to the end, 

except when the MC is talking. In addition to music, singers from the 

Bataknese will perform Bataknese songs.  

  The second step is Pasahat Jambar, which literally means giving 

particular portions. In this step, the groom’s family should give tudu-tudu 

sipanganon in the form of pig’s meat or in Bataknese language, pinahan. If 

the bride’s and groom’s families are Muslim, pig’s meat is replaced by beef. 

Pig provided for this wedding ritual is brought in after being cooked and 

slightly roasted to get rid of the smell. When the couples bestow a pinahan, it 

has to be in a form of full body pinahan. Pinahan is chopped when served in 

front of guests. The pig will be divided into two parts. The pig’s head is 

divided into two parts: the right side and the left side, one side for each 

family. The pig’s body must be given to the aunt or the uncle of each wedding 

couple. The one given to the groom’s family is then cut into several parts: 

head, tail, rib, and thigh. The thigh must be given to the important relatives. 

The groom family is not the only one who grants pasahat jambar as symbol. 
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The bride’s family also perform pasahat jambar but in the form of goldfish. 

By doing this exchange, both sides show respect to each other. However, 

Deke is only prepared for the wedding couple and the close family members. 

Other guests are not allowed to take the goldfish. The invited guest can only 

take pinahan, which is delivered by the food clerk.  

   After they exchange the symbolic goods in pasahat jambar, the 

representative of the bride say thanks to the groom for arranging the tradition 

of Ulaon Unjuk. As said by the bride’s representative, the bride feels proud 

because the groom has tried to arrange this ritual during their wedding event. 

The representative from the groom’s side also give response to the bride’s 

side, they say thanks to each other.   

  As explained before in the review of literature, the groom’s family 

gives sinamot- the dowry money to the bride’s side – it is a very important 

part in Bataknese Toba Marriage. My interviewee, Tulang Sitanggang points 

out that before the day of the marriage ritual, a certain amount or a part of 

sinamot is given to the bride’s side and the rest of it will be given by the 

groom at the time of the marriage ritual itself, after the bride and her extended 

family give the Deke for the groom’s family and already say thanks. 

Afterwards, both families shake hands and all of the people in the venue may 

have lunch.  
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  While having lunch, music from gondang must be played. The music 

helps to make the party alive and merrier when Ulaon Unjuk is held. The 

people in the party can enjoy their lunch while listening to the Bataknese 

music. After lunch time, the Ulaon Unjuk ritual must continue.  

  The third step is Panandeyon. Both the groom and the bride should 

introduce their families. Because the groom’s side is the one who holds this 

Ulaon Unjuk, so the bride will be asked to introduce their siblings. This ritual 

is called panandeyon. The family members who need to be introduced are:  

1. The main family or Bataknese people callled suhi ni 

ampang na opat, the bride should introduce her brother and 

sister. 

2. The siblings of the bride’s mother. 

3. The siblings of the bride’s father. 

 

Figure 5 Panandeyon’s process and the giving of money to the bride’s family 

As Amangboru Lumbangaol said, after the bride’s family introduces the 

bride’s extended family, then the groom’s family should hand over some 
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money. The money from the groom’s family is a symbol of respect since the 

bride has already introduced her extended family. Most people who give the 

money are from the family of the groom. For example, a bride introduces her 

uncle to the groom’s family. Therefore, the one who gives out money is an 

uncle from the groom’s family. The amount of money given is kept for 

secrecy, the reason is it is unethical to ask how much the money in the 

envelope is and it is also highly inappropriate for everyone inside the venue to 

know. Since it is a sign of respect, it is very unnecessary for everyone to 

know. The only two parties who know the quantity of money are the receivers 

of the envelope and the one who provide the envelopes.  

   The giving of money from the groom’s family and the acquaintance 

of the groom’s family with everyone from the bride’s family is a step where 

both parties maintain a balance. So, when the groom’s family gives the money 

for the bride’s family, the bride’s family gives ulos in return. This step is 

called Mangulosi.  

 

Figure 6 The process of giving ulos for the groom’s family 
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  The fourth step is mangulosi. There are several criteria to fulfill in 

order to implement mangulosi. Usually the MC gives a chance for invited 

guests to give an ulos for the couples. This kind of ulos is ulos holong, which 

means the affection ulos from invited guests. After the invited guests are 

given a chance to give an ulos for the couple, then the bride’s family starts to 

give some ulos for the groom’s family. There are eight important ulos that 

should be given to the groom’s family as explained by Tulang Sitanggang.  

1. Ulos Pasamot: This ulos is from the bride’s parents for the 

groom’s parents. The reason this ulos is given to the 

groom’s parents is because the groom’s parents have 

already given the money in the form of sinamot for the 

bride’s parents.  

2. Ulos Pamarai: This ulos is given by the younger or the 

older brother of the bride's father to the younger or the 

older brother of the groom's father. 

3. Ulos Sihunti Ampang: This ulos is from the married sister 

or the aunt of the bride’s family to the married sister or 

aunt from the groom’s family.  

4. Ulos Simolohan: This ulos is from the married brother or 

uncle of the bride’s family for the married brother or uncle 

of the groom’s family.  
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5. Ulos Ompungna: This ulos is given from the father’s 

offspring or the grandfather’s clan of the bride’s family to 

the father’s offspring or grandfather’s clan of the groom’s 

family.  

6. Ulos Todoan: This ulos is given by one of the descendants 

of the grandfather or grandfather’s clan of the bride’s 

family to one of the descendants of the grandfather or 

grandfather’s clan of the groom’s family.  

7. Ulos Parorot: This ulos is from one of the brides’ aunts or 

the bride’s fathers to the groom’s aunts or the groom’s 

father.  

8. Ulos Hela: This is the last ulos that should be given. Ulos 

hela is an ulos cloth given by the bride’s parents for the 

couples. This ulos is a symbol that reflects the bride’s 

mother releasing her daughter and entrusting her daughter 

to the son-in-law to live in a loving household.  

After the bride’s family introduces the extended family, gets the money and 

receives sinamot, and after the bride’s and the groom’s family give ulos to 

each other, they become united into a family.  After giving some ulos to the 

groom’s family, then the next ritual is Paulak Une.  
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  The fifth step is Paulak Une. There is a difference between Paulak 

Une in Semarang and in North Sumatra. Actually, in North Sumatra this ritual 

can be implemented after the Ulaon Unjuk has been done, because Paulak 

Une is the ritual when the groom’s family comes to the bride’s family and say 

thanks to the bride’s family, because they get the daughter. However, in 

Semarang Paulak Une is usually held during the ritual of Ulaon Unjuk to save 

the time.  

 

4.2  The elements involved in Ulaon Unjuk  

  Previously, the writer had explained the process of Ulaon Unjuk. In 

the ritual of Ulaon Unjuk, there are a lot of elements that we can find. All 

elements are divided into three parts:  objects, people, and also the language. 

The writer will discuss the objects which are interconnected to each other and 

important to be included in Ulaon Unjuk ritual. With regard of people, the 

writer will explain the couples and guests who present in the ritual. Other than 

that, the writer will explain their traditional outfit and their possessions, e.g. 

clothes and accessories. The last element is the language where the writer will 

discuss what people put on and whether or not Bataknese poetic verses are 

used.  The writer will explain one by one the elements involved in this ritual.  
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  4.2.1 Object Element  

  The First object is rice or Boras Sipir ni Tondi. The meaning of 

Boras Sipir ni Tondi is Boras= Rice, Pir= Hard, Sipir ni= Strong, Tondi= Soul 

or Spirit.  It means rice to strengthen the spirit and soul. The example of 

people who bring the rice can be seen in the part of Ulaon Unjuk process. The 

interview indicated that rice evidently has a lot of meanings. In Bataknese 

wedding ritual, people absolutely bring rice, in large quantity. Rice for the 

couples is a symbol of hope.  

  There are three hopes. The first is they hope that the couples can be 

strong physically and mentally like the hard texture of rice. The second is 

they hope that the groom will be mentally strong as a husband and a father to 

be able to lead his new family. The third is they hope that this new couple 

will be fertile, will be immediately blessed with a child, and will become a big 

family like the large quantity of rice.  

  The second object is deke, a goldfish that is an object in Ulaon Unjuk. 

Deke is also a symbol in Bataknese marriage ritual, which is brought when 

they get into the venue.  
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.  

 Figure 7 Deke or goldfish with arsik seasoning 

  All the interviewees explained the meaning of Deke which always 

exists in Bataknese Toba wedding ritual. Amangboru Lumbangaol said that 

deke becomes the base in conveying hope, pray, and also dreams. In 

Amangboru Lumbangaol’s philosophy, the life of a goldfish is like a mirror 

for the couples. Deke describes a life that is still pure and clean. As we know, 

goldfish live in clear and unpolluted fresh water. Therefore, it is expected that 

people or especially the couples who eat deke will have a spotless life. 

Moreover, goldfish always swims in groups and harmony. Based on this fact, 

Bataknese people hope that the couple has a peaceful life through the years. 

More explanation about deke was given by Tulang Sitanggang. He said that 

deke or goldfish represents the blessings of the bride’s parents in letting her 

go to become a part of the husband’s family. Deke must be served in a whole, 

from the head to the tail. The scales should not be peeled off. It is in the 

tradition of Bataknese people that when they cook arsik, they do not peel off 

the scales to maintain the delicious taste of deke. Moreover, deke should not 
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be cut off.  If the deke is served in pieces, it is believed that the person who 

receives it, will not produce offsprings. Furthermore, the deke must be 

presented with the head facing the person who receive it with the hope that the 

couple becomes the head; that the couple will always be appreciated and will 

always lead their new family well.  If the number of the deke is more than 

one, then all fish should be aligned parallelly. By doing so, the new family 

who receives this deke is expected to work together in harmony to reach the 

same goals. So, when they have problems or obstacles, they will be able to 

solve those problems under their own roof.   

  Third object is Pinahan or pig. Tulang Sagala said that pinahan is a 

symbol of Bataknese tradition. Pig is an animal that is very important in 

Bataknese culture. For example in birth tradition, the death tradition, the child 

baptism tradition, and also in marriage ritual.  

 

 

Figure 8 Pinahan or Pig  

As I have explained above, pinahan delivered must be a whole pig. Even 

though it has been cut into pieces, the parts of the pig must still be there.  
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After that, each piece of meat should be divided in accordance with 

predefined rules. The interviewer said that actually pinahan is just a typical 

animal used in Bataknese ritual.  

  The fourth object is Ulos. Bataknese people cannot be separated from 

ulos, because it is a typical traditional fabric of Bataknese people. In 

Bataknese wedding ritual, there must always be ulos. As the writer explained 

earlier, in Bataknese wedding ritual, ulos is used during mangulosi. Bataknese 

people believe that mangulosi in a wedding ritual contains a deep meaning, 

not just a regular gift. When people give ulos to the couple, it symbolizes the 

give of blessings, the outpouring of love, hopes, and the others.  

  The last object, the fifth one, is Gondang. As a type of Bataknese’s 

music, Gondang has an important role in Bataknese wedding ritual. It is a 

music opening when the bride and the groom enter the venue and go through 

the aisle in the beginning of the ritual. Not only in the beginning, gondang is 

played until the ritual is done. All the gondang’s music players will play their 

music after they hear the instructions from MC in Bataknese wedding ritual. 

Gondang music is not only function to enliven the atmosphere of Batakanese 

wedding ritual, but gondang is also believed as the medium of the prayers to 

God.  
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  4.2.2 People Element 

  The other element of Ulaon Unjuk in Semarang is people. They are the 

couple, couple’s family and the invited guests. People who are obliged to 

adhere the wedding ritual are the couple’s family, but the invited guests are 

also welcomed to watch the wedding ritual. People who come and attend the 

ritual mostly wear the Bataknese’s clothes. They are wearing kebaya and 

songket and never forget to bring their ulos. Songket and ulos is a symbol of 

their identity which makes them different from others. Identity is an 

identification with others whom we assume are similar to us; sometimes is not 

exactly the same but, at least in some significant ways (Buckingham, 2008,). 

People who come to Ulaon Unjuk and adhere the ritual among others are 

hula-hula (relatives coming from the maternal clan), dongan tubu (relatives 

coming from the same clan), boru (daughter), and dongan sahuta (friends in 

the village). Furthermore, they will not come with empty hands, as the writer 

explained previously, most of them will bring rice or boras sipir ni tondi for 

the couple. Not all people bring boras, only certain people. Other people just 

bring money for the couple, or others bring ulos for the couple. Those 

involved in this ritual of Ulaon Unjuk should follow the ritual until it is done.  
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Figure 9 The traditional Bataknese wedding clothes in Semarang 

  Not only the couple who wear the bataknese clothes but couple’s 

family and the invited guest mostly wear the Bataknese clothes too. The 

writer observed Bang Pahala Pasaribu and Nanda Simorangkir’s outfit as a 

couple. The man’s and woman’s outfit are diffferent. In Semarang, the 

traditional Bataknese wedding clothes are more modern than those in North 

Sumatra, but basically there are many similarities. 

 

  

Figure 10 Sortali (sortali adat batak, google) 

  For woman, the head part consists of: sortali (used as a crown, made 

of copper plated with gold or brass), medium-sized bun, and flowers to 

decorate the head. For the body part: The woman wear kebaya, Ulos Ragi 
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Hotang (ulos blessed by parents), long skirt from Ulos Ragi Hotang, flower 

pin and also wear heels. 

 

Figure 11 Borgut for bride (Borgut, google) 

 The jewelry consists of: Borgut (necklace made from gold), Golang 

(bracelet), Tittin (ring), and the last is Atting-atting (earrings).  

 

Figure 12 Tali-tali (Tali-tali for man, google) 

  For the man, the head part consists of Sortali, Tali-tali (the head band 

from ulos fabric), for the body part: Black trousers, suit with neckwear, 

flower pin, and also wear shoes. Basically, man in North Sumatra also wear 
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Ulos Ragi Hotang just like the woman and wear Gondit (belt from ulos 

fabric). 

 

Figure 13 Borgut for grooms (Borgut for man, google) 

And for jewelry, in Semarang the man only use Tittin (ring) which is couple’s 

wedding ring, but in North Sumatra the man also wear Borgut (necklace made 

from gold which has different shape with woman’s necklace). Nowadays 

almost all married groom wear suit and tie. If the groom already wear tie, it 

will be deemed unnecessary to wear Borgut.  It would be considered over-

dressed if the groom both has a tie and wear Borgut. Borgut is extremely rare 

item to be found in cities, especially in a city such as Semarang.   

 

4.2.3 Language Element 

  The last elements of Ulaon Unjuk is the language. In this ritual, the 

main event of Bataknese Toba marriage ritual used Bataknese Toba Language 

with the interference of Indonesian language especially if one bride is not a 

Bataknese or a Batak person who does not understand the meaning. When the 

writer observed the wedding ritual in Semarang on Sunday, December 3, 

2017, the writer heard that the MC in the wedding ritual use more formal 



 

42 
 

ritual language which is different from their daily language. During the ritual 

of Ulaon Unjuk, they are still using Bataknese Toba language.  In some parts 

they add the poetic language called Umpasa in Bataknese language in among 

others:  

 

Give ulos pasamot (ulos for groom’s parents), 

Tubu ma halosi di dolok ni Pintu batu, 

Hami do na mangulosi Debata ma na mamasu-masu. 

It means,  

 We (bride’s parents) who give you mangulosi, God who blesses 

you 

Give the invited guest and all the family time to have lunch,   

Si titik ma si gompa, Golang golang pangarahutna, 

Tung songon on pe sipanganon na tupa di jolonta on, 

Sai godang ma pinasuna.  

It means,  

 The foods served in front of us is simple, yet we expect abundant of 

blessing from it. 
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  4.3      The reasons Bataknese people still maintain this particular culture   

  In this part, the writer would like to answer the last research questions. 

Below is the reason from all interviewees to still maintain this particular 

culture even though they live in Semarang. Actually, all of their reasons are 

the same to the research that the writer found. 

  The first reason is respecting the ancestors. In the interview, Tulang 

Sitanggang said that Bataknese people should give their respect to the 

ancestors who already makes this culture. According to Corry ( 2017), 

“Batak people really appreciate human life in life and after death. This is 

seen in the expression martondi na mangolu, marsomangot dung mate which 

means to have tondi (spirit) at the time of life and to have somangot (spirit) 

after death”. As Bataknese people, they do not only respect their culture 

which still exists nowadays and also to respect the human life around them 

and the ancestors. Respecting the ancestors is a must for Bataknese people, 

because Bataknese people do not want to make their ancestors angry for not 

carrying out all the customs, ritual, and tradition of Bataknese tribe and for 

not introducing it to the next generation. Bataknese culture has existed since 

the era of the ancestors, so wherever people go or stay in the new place they 

should comply every ritual or Bataknese culture. Even though Bataknese’s 

ancestors passed away, they still have a connection with Bataknese people. 

The ancestors already maintain the custom of their ancestors. Now is the turn 
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for the next generation to maintain all the Bataknese customs. Bataknese 

people who uphold the customs could be identified with their strong kinship 

relations. Bataknese society, especially Toba, holds strong familial 

relationships based on the customs of their ancestors (Simamora & Sihaloho, 

2016). This familial attitude makes Bataknese people respect their ancestors 

as a part of their family. 

  The second reason is for the sake of culture transmission. Older 

people should teach the young people to learn and to know their traditional 

culture. Tulang Sitanggang said that it is because Bataknese culture has been 

around for a long time, so the ancestors noticed that Bataknese people should 

introduce all the Bataknese culture to the next generations (Naibei,2014, p.1). 

In our life, culture is learned not inherited, because culture comes from social 

environment. Young people will learn their culture from seeing and 

practicing. Culture is not inherited, but they should also learn their culture 

both from their family and from their Bataknese’s relatives. Not only does 

the opinion from Tulang Sitanggang, but Amangboru Lumbangaol also has 

the same opinion. He explained why he is still maintaining this particular 

culture. According to Amangboru Lumbangaol, maintaining this particular 

culture or this Ulaon Unjuk is important, because he believes that the rituals, 

culture, and custom should be followed by the new generation. There is a 

saying that all the cultural customs created by our ancestors are used by the 
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next generations. By knowing and learning the customs, ritual, and cultures 

of Bataknese, people makes the generation know who they are and where 

they are from. If the next generation does not learn their culture, their 

identity will be incomplete. Malkki (1992, p.27) states that people think of 

themselves as being rooted in a place and derive their identity from that 

rootedness. In Bataknese culture, this custom, culture, or even ritual which 

still exist from generation to generation cannot be separated and became 

rooted in their life.  

   The third reason is culture bounding. Tulang Sagala said that the 

Bataknese people are still maintaining this culture to bind their brotherhood 

and friendship especially in Semarang, so wherever Bataknese people are to 

go or move to another place they must preserve their own culture. According 

to  Aritonang (2012, p.3) , the clan relation also shows a strong bond 

between people with the same clans. Wherever Bataknese people go out and 

when they meet someone and take acquainted, they never forget to mention 

your clan name. When you have the same clan, you are immediately 

considered to be a family. Bataknese people do not only care with people 

who have the same clan, but they also care with Bataknese people who have 

the different clans.  

  Bataknese people are still maintaining their culture, especially this 

particular culture or Ulaon Unjuk. They think that if they are Bataknese 
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people, they will carry out all of the Bataknese culture, even when they are 

just as the people who join that event. Whatever their religion and their 

position are, the Bataknese culture must be attached to their life. So, if they 

do not carry out or do not care with Bataknese cultural, it means they are out 

of Bataknese people’s group. According to McCallion (2007, p.142), an out 

group is a social category or group which you do not identify. People do not 

identify the out group because of some reasons. For those who are out of 

their group are no longer exist in a space of maintaining the culture, no 

longer caring for carrying out the customs.  Some Bataknese people become 

an out group of Bataknese because they do not do their customs. Maintaining 

and carring out the Bataknese culture binds them to Bataknese because they 

will have a group or friends which treat them like their own family. They 

have the same speech, dialect, language, or even have similar facial shape 

which makes them feel familiar with their surroundings. Other than that, if 

they are in the same group so they will be easier to help each other. 

Moreover the Bataknese people are very well-known for having a high 

caring attitude to their colleagues and family. 

  The last reason is maintaining identity. Amangboru Lumbangaol 

said, this is the excess as Bataknese people, you can get to know your big 

family even if you do not know Bataknese people around you in your new 

place. But if you are Bataknese people or you have the same clan with them, 
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when you introduce yourself then you are considered as siblings because you 

still show your Bataknese identity. Identity is an identification with others 

whom we assume are similar to us. Sometimes it is not exactly the same but 

at least in some significant ways (Buckingham, 2008, p.1). When Bataknese 

people get together with the same tribe, they feel that they language, habit, or 

even they culture are the same.  Individuals gain a sense of identity from 

their social groups (Schmader & Major, 1999), wherever Bataknese people 

go or stay in the different place, they will be acquainted and gather with 

people who have the same identity with them. When they have gathered, they 

will not feel alone in their new place. They will be more understanding of 

their identity because they are in the right group that makes their identity 

more apparent.  

   All the opinions about are the reason Bataknese people are still 

maintaining their own culture is basically the same. The interviewee said that 

all Bataknese people wherever they stay or move to another place should 

preserve their Bataknese culture. The advice from the ancestors is that all the 

Bataknese culture should be introduced from generation to generation. 

Bataknese ancestors are advised to maintain their culture and identity for 

harmonious relationships with fellow Bataknese people. 

 


